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The study on New Media Art has been flourishing in both domestic and foreign 
academic fields. This very new style of art has, during the latest half century, 
advanced into the present prosperity with several fully fledged and sophisticated 
streams from the initial status of limited trends. It contributes new dimensions to the 
post-modernist arts. In the last 50 years especially, ideas about time and space have 
reinstated the narrative of image in art: in filmmaking and video, the theatricality of 
happenings, Performance and Installation art, digitally manipulated photography and 
Virtual Reality.  
The present status and future trend of New Media Art has long been elaborated 
by many scholars in its artistic language, thoughts, patterns, technical factors, medium 
scope, communicative chanels and etc. Its ontological meanings, however, has rarely 
been discussed. Besides, the aesthetic relations among its inner three dimensions-time, 
space, and image symbol-lacks in-depth examinations. 
Whereas, this article will adopt the autology of New Media Art to discuss its 
meanings of ontology. The newness of New Media Art will be highlighted. That is, 
how we orientate and interpret the core of “new”, how we distinguish and classify the 
impact caused by the application of new technologies and mixed media, how to 
explain and analyse the contradictive as well as unitive relations among image, time 
and space in New Media Art. This article argues about some controversial academic 
notions and defines aesthetic scopes logically, in a hope to provide the study of New 
Media Art with tangible aims and stands. 
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这种怨恨之下产生了‘达达’和超现实主义的梦魇。”[1]（P247） 20 世纪 50 年代以后，
由于电视机、电子计算机等新的显像媒体和互联网等传输媒体的出现和变革，我













































迈克尔·拉什（Michael Rush）的《20 世纪晚期艺术中的新媒体》（New Media 
in Late 20th-Century Art，1999.）论述了电影、录像、表演、偶发、装置、数字
摄影和虚拟现实等新媒体艺术类型，以及关于时间及其持续性的概念对于艺术叙
                                                        



























由露西·金贝尔（Lucy Kimbell）主编的《新媒体艺术：英国 1994-2004 年
的艺术实践与语境》（New Media Art：Practice and context in the UK 1994-2004， 
London : Arts Council England，2004．）则主要介绍了英国十年新媒体艺术的实践
和主要成就，对当代新媒体现状的研究亦达到了一定的深度。 
美国当代新媒体理论家列维·曼诺维奇（Lev Manovich）在他的《新媒体语












艺术》（东南大学出版社 2006 年 5 月版，本书附发了大量的研究资料、图片、网
站、艺术家介绍和新媒体艺术策展机构、收藏机构、研究机构和艺术节的第一手
资料，为国内近年来不可多得的理论研究著作）、许鹏等撰著的《新媒体艺术论》
（高等教育出版社 2006 年 7 月版，本书既可以作为普通高校通用教材，也可以
视为研究新媒体艺术现象、探索新媒体艺术规律的学术著作）以及陈玲关注国内
                                                        









































术倾向丛书”；其四，中国广播电视出版社 2006 年 5 月出版的“数字艺术系列丛
书”（含《数字艺术论（上、下）》、《数字化与现代艺术》、《三维造型艺术》等）；
其五，吴美纯、邱志杰主编的《非线性叙事：新媒体艺术与新媒体文化》（中国
美术学院出版社 2003 年 10 月版），是对 1996 年中国第一届录像艺术展“现象·影
像”的理论概括，收录了不少理论家和艺术家对于新媒体艺术的论述性文章）；
其六，张朝晖、徐翎合著的《新媒体艺术》（人民美术出版社 2004 年 5 月版）；










美国纽约现代艺术馆（MOMA）、荷兰电子艺术节[Dutch Electronic Arts Festival
（DEAF）]、欧洲媒体艺术节[European Media Arts Festival（EMAF）]、荷兰媒
体艺术中心（V2）、德国卡塞尔文献展③、伦敦双年展④、媒体艺术网⑤等新媒体
                                                        
① 网址为：http://www.rhizome.org. [EB/01]．2004-12-12． 















































































































































第一章  新媒体艺术的定义及其类型 
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① Martin Lister，Jon Dovey，Seth Giddings，Iain Grant，Kieran Kelly．New Media：A Critical 
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